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50 Years of Art and Peace
He is the product of nature. It created him in 1952, and he went on to recreate it, and never stopped:

Since the ‘jasmine tree house’ in Alnaim neighbourhood owned its name, names that gift life to everything, since
his father Mohammed Saleh returned from India loaded with fascination for cameras and pictures, where Um
Kulthoum’s voice and optimism were beautifully garnered under his black turban, since ‘Paris’, his mother, who
gave birth to him twice: as Sheikha Al-Hubaishi and Monet’s sun; since the beach near the house where art was
born; the rhythm in shipbuilders>» hammering; those waves which lead paper boats into the vast; Alnaim’s intriguing
harbour with its everchanging buzz and lined ships; and, Pearl Cinema which brought the world to one’s sight.
Since the markets that offered all needs and desires; an encompassing heart, ceilings of the weary, colourful cloth
wraps, beams of light projected through their holes on the faces of Rembrandt. Since the estrangement of going
to school, the world of orchards and natural springs, of Adhari forming the boy’s core memory. Since the Teachers'’
Institute, Ahmed Baqir's lessons in 1972; long hours of practice and boundless degrees of trialling; those dialogues
with Shaikh Rashid bin Khalifa Al Khalifa: listening to experience. Since Cairo, 1975. When decor took on art form;
Hamed Nada’s ‘Art in the popular diaries’; Sabri Ragheb’s ‘Art as emotion’; Since Sameera, the new paradise; the
active teacher who lead groups of pupils with passion at school; twenty years of oil painting that ate up his lungs:
Portraiture, wildlife, heritage and women, «Henna Night» and «Moonlight Women», followed by the countryside
and Manama with its homes, markets and coasts. Since the forces of change: modernity quietly and intentionally
passing through his vision to his artwork: Abbas Almosawi, the social artist who paints surrounded by children.
Since the longing for peace, January 1991 and abandoning war intents 24 hours before instigation; since the Peace
Project which started 2000 days before the dawn of new millennium in a solid confirmation of art’s contribution
to its making, all the way to 2013: Shaikh Rashid Al Khalifa inaugurates the House of Art and Peace, the new
Almosawi studio.

«50 Years of Art and Peace», and of life. This exhibition is not everything in Almosawis prolific artistic biography,
but is indeed, a nod to everything in it.
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Entry through Cairo

«Stemming from the sense of the beauty that my father brought to the family from Lucknow, India, from his way
of optimism and from the lesson of Ahmed Bager: long hours of practice and boundless trialling; | went to Cairo
in 1975, to visual experiences in abundance, to my teachers: Hamed Nada: Art in popular diaries, Sabri Ragheb:
Art as emotion. The neutral grades of pencil, the grades of examiners too: me scoring between 85 and 88. That
was my first solid step to art in Cairo, with an everlasting heritage of deferring satisfaction on completed projects.»

JuJa Juago
Model Lesson
sketch on paper
70x55
1976,Faculty of Arts
Cairo
Grade 85
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Pallet knife

«The year 1979 was the year of Samira, full of poems and oil portraits made with Sabri Rafi>s borrowed pallet knife.
She once said: What do you have other than paintings?! | answered: | have more: a thin malleable knife, tough oil
paints and a soft heart. Knife etchings on taut fabric: Adhari spring; Manama houses; Henna Night, which won
the Al Dana Prize in 1977; the portrait of my friend Ali Kadhem before that; odours of oil that ate into my chest
as | echoed the dotted style of the Italian artist Ginosifrini, but with the smell of Bahraini henna and the joy of the
wedding in its color.»

aragoll 2 8w
House in Al-Awadiya
neighborhood
QOil on canvas
90x70
1979
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Riches of the wilderness

« | learnt early on that paintings show nature as a majestic, invincible force. It brings it out. It presents it as a
meticulously organized world cleansed by a cosmic cleansing agent. | painted the wilderness alongside notable
artists: Shaikh Rashid bin Khalifa Al Khalifa, Abdul Rahim Sharif, and Ahmed Ghuloom. We competed in capturing
the scenes and revealing the hidden secrets they held. This was done in a way that makes one yearn to return these
places, through conversation and exchanged admiration. Whenever Sheikh Rashid admired a work of art, he would
say to its owner: Draw more of it. This is what happened to me when | drew paintings of the desert.»

Sl ouao

"Desert camp
Oil on canvas
1994
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Three Women»s Desert

«The desert is pure and untainted, almost untouched. In painting it lies a great challenge for the artist, for its
richness and the exaggerated sense of hope it instigates. We sense it all but cannot see it! Just as Qassim Haddad
says, «A desert is a state of imagination.» To capture it, | took refuge in the desert. It became my home where
| ate, drank and slept. | woke up early to catch a certain coloration in its sand that was only present during the
earliest hours, and | painted. During that period | painted «Three Bodies in the Desert», which was about three
blind women in the desert who regained their vision suddenly and became enchanted with everything they saw,
every detail and every colour. That's what | meant by the challenge, how colour takes over you.»

Gl
Bahrain Desert
Acrylic on canvas
200x200
2002
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The Road to Adhari

«My father would take us early in the morning to the legendary Adhari spring. The road to it was a forest of visual
scenes, images that were stored in my core memory as a child. When | returned to paint it years later, | found
richness parallel to those in memory: colour concentration, which placed me in a poetic mood that transcended
memory, in a way that created a trance of magical strikes of the knife and blows of the brush walking in their color
square. | knew where | wanted to reach. This 'knowing’ is what is they call ‘artistic ability’. In this sense, whenever
you savour nature, it would lead you to artistic originality in its emphasized form.»

SJlac ol
Saab Adhari
Acrylic on canvas
200x200
2017
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Peace Project
«In order for people to live in harmony with nature, they must first live in peace amongst themselves.»

From this view, which Abbas Almosawi formed after the liberation war of Kuwait in 1991, he launched the peace
project on July 1993 ,10, by holding the exhibition «For Peace» at the Bahrain Fine Arts Society. The opening
marked 2000 days before the new millennium. Activities of the Peace Project were held in Germany and Oman in
1995, Italy in 1996, Palais des Nations in 1997, Tree of Life — Bahrain in 2001, the United Nations Headquarters
in Geneva Switzerland in 2005, in Cairo 2006, in China 2007, at the United Nations Headquarters in New York in
2015 and in other countries.
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First Recognition (Portrait Adjacent to those of Ahmed Baqir and Sheikh Rashid)

| was blessed with two wonderful influential artists in my professional journey: Dr. Ahmed Bagir (may he rest in
peace) and Sheikh Rashid bin Khalifa Al Khalifa. They enlightened artistic vision with continuous observation and
direct evaluation of work in progress. Offering critical eyes and endless dialogical insights on tools and methods of
expression on canvas, their lesson still open new experiences to me. | owe them a debt of recognition to all that |
am today, with accumulative gratitude and immense appreciation.









LA/ plga gl yutia

Gohle Jg oo b ausd alndlied et ¢ o aanly gulic Jlocl o
9 gl wlol AilA jor 1A & (g-Alg .o nlgrllg clyAaal) 64 1io 6g-6g 2 Jljio
Ayl gl gg b el Ja J ol elgww gl cunll f Aol

DENIS O'DWYER / Writer

In this phase of his art there is a new harmony beginning with subtle contrasts
and then the more obvious color contrasts which have the effect of increasing
the emotional and evocative power in his work. This feeling comes across
as a stylistic attitude towards the Bahraini landscape, whether town souk or
country village.
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Market noise

«Markets have been captured numerously with their buzz. The movement of sound in them and the projections
of dazzling light through the holes in drapes and sheets in the ceilings of corridors and alleys. Markets are a
spontaneous theater of life, and the presentation of values of all kinds is realized in its passages: politics, economy,
culture and society. Market memory when drawn is malleable, but | add to it my awareness of architectural
variability. | went beyond the anxiety of color that became a form to an abstraction in which everything was
duplicated: color, form and facade towards a basis that took me to a style of my own.»
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lllustrated painter

«It was decided: capturing is for the photographer, and the breadth of options are for the painter. | did this in
several landscapes in Bahrain: | photographed to preserve the scene, then | painted it to bring it to life. |JAn image
offers the photographer a presence, an extension to his memory, while painting presents a wet bridge between the
artist and the viewer. Courbet wrote in 1861 that painting can only depict «real and existing things» relying in his
interpretation on the meaning of place, which is more than just a space. A place is where we satisfy our obsession
with realism, once in photography and forever with painting.
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